f. abdullaeva surprisingly mixed attention from the scholars, ranging from deliberate neglect to exclusive interest. 5 
Contents of the Munāẓara in Brief
The poem is a typical debate between an Arab and an Iranian (technically, 'ajam means simply a non-Arab, but it is clearly applied here, as usual, to an Iranian), each of whom tries to prove that he is better. But the peculiarities start from the very fĳirst bayt. We see that the Iranian is actually the poet himself, 6 and he tells the story as if it were a real event in his own life:
Once upon a time I and several Arabs, fast and eloquent in speech Were at a nobleman's party, happy and joyful from wine. . . .
At fĳirst everything is fĳine, they all enjoy each other's company, jokes and music. But when alcohol takes its toll one of the Arabs suddenly shouts: ʿajam chīst?! Fakhr aḥl-i ʿarab-rā rasad ay ablah-i nādān-What is an
Iranian? Glory belongs to Arabs only, you, ignorant idiot! This starts a monologue of 21 bayts, in which the Arab contestant mentions all the advantages of his people, such as their religion, language, skills, crafts and features of national character in particular hospitality, courage and generosity. Then comes the turn of the poet to answer, and his part con-5 Both Ethé ("Über persische Tenzonen," pp. 48-135) and Riḍā Qulī Khān Hidāyat (Majmaʿ al-fusaḥā, Tehran, 1878, I, 110) chose not to print it in their editions of Asadī's munāẓaras. Ethé published three of Asadī's debates using the text in the Bodleian library. He considers the debate under discussion to be the earliest one (Ethé, "Über persische Tenzonen," p. 70). Riḍā Qulī Khān Hidāyat's neglect may be due to the fact that the poem existed in only one copy, which he could consider to be rather suspicious. Bertels's supposition was that they both thought that the quality of the poem was not good enough to ascribe it to Asadī. E. Wagner followed Ethé in ignoring these two poems, but gave no reason for doing so (see his entry Munāẓara, in Encyclopaedia of Islam). Nevertheless it then attracted special attention from C. Salemann and E. Bertels (Е.Э.Бертельс. Пятое муназере Асади Тусского. История литературы и культуры Ирана. Избранные труды. М., 1988, pp. 207-241) and Dj. Khaleghi-Motlagh published his text (together with the other four munāẓaras) in 1978 in the Journal of Mashhad University ("Asadī Tūsī," op. cit.). More recently, N. Pourjavady has published fragments of all Asadī's munāẓaras pp. 430, 444, 527, (627) (628) (629) (630) (631) (632) . 6 Obviously Asadī plays both roles, fĳirst putting on the mask of the Arab and then taking it offf. The part that he is performing on behalf of the Arabs helps to reveal his sound knowledge and sincere interest in Islamic and pre-Islamic Arab history and culture.
